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An Analysis of Ravel ‘Le Gibet' from the Perspective of Jazz Harmony
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This study analyzes Maurice Ravel's "Le Gibet; from the perspective of jazz harmony, aiming to explore the intersection between
impressionist music and modern jazz harmonic practices. "Le Gibet, is a work characterized by a sustained Bb organ point over which
diverse harmonic experiments unfold. The analysis revealed six notable features that resonate with jazz harmony. First, the combination
of two or more scales through common tones was employed in both melodic and harmonic contexts, leading to the use of upper
structures, harmonic extensions, and tensions. Second, the application of upper structure triads enriched the polyphonic texture and
enhanced harmonic ambiguity. Third, chromatic melodic progressions generated block chords that functioned similarly to approach and
passing chords in jazz. Fourth, voicing structures such as Drop 2, quintal, and quartal harmony were directly aligned with the harmonic
language frequently employed by modern jazz pianists. Fifth, the presence of non-chord tones within the organ point and
melodic-harmonic combinations could be interpreted through jazz tension theory. Sixth, harmonic inversions were used to sustain tonal
function while harmonizing the melody, a technique closely related to jazz block chord approaches. These findings demonstrate that
Ravel's music cannot be confined solely to impressionist idioms, but instead reveals a profound connection with the harmonic thinking
of modern jazz. This research offers a new analytical framework that bridges classical and jazz traditions, highlighting its significance for

both academic discourse and educational practice within applied music studies.
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