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A Study on the Integration of Jazz Elements in K-pop:
Focusing on Singer-Songwriter Sunwoo Jung-a
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This study examines the integration of jazz elements into contemporary K-pop, focusing specifically on music of singer-songwriter Sunwoo
Jung-a. The research first reviews her musical background and discography, and establishes a theoretical framework based on Joachim E.
Berendt's three core elements of jazz and Nam Ye-ji's five aesthetic characteristics of jazz. A qualitative, music-structure-centered approach was
adopted, analyzing 11 title tracks released since 2013 from Sunwoo Jung-a’s studio and EP albums, focusing on melody, harmony, groove, and
other musical elements. The musical analysis reveals several distinct features. First, the melodies demonstrate micro-dynamic phrasing, the use
of jazz scales such as the Dorian and pentatonic, and recurring motifs. Second, harmonic analysis identifies the active use of modal interchange,
expanded cyclic chord progressions, and loop-based harmonic structures involving related II-V progressions. Third, rhythmic structures display
layered complexity through jazz-derived syncopation and grooves shaped by off-beat articulation and laid-back phrasing. Fourth, additional
jazz elements such as scat singing and call-and-response function as devices for structural transitions and thematic development. In the context
of music production aesthetics, Sunwoo Jung-a expands her musical spectrum by reinterpreting her studio compositions for live performances,
blending acoustic and digital elements through computer-based sound manipulation to achieve greater sonic dimensionality, and integrating
multiple genres within individual tracks. Ultimately, five core characteristics—creativity, experimentation, technical proficiency, expansiveness,

and individuality—emerge as defining traits of her music.
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